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The Scene of the K itchen at  Tsukuda P r i so n
ACT I
CHARACTERS:
Aoki Sada Ji r o  
Kamiy a  Genzo
H e ig o ro ,  a j a i l e r  
S enk ic h i ;  Kaneki c hi  Umeji ;  )  
Genj i r o ;  Ka ts u z o ;  S a n j i ;  )  p r i s o n  c o o l i e s
C h o j i ;  Kum ajiro ;  T a roki c h i ; ) 
Yokoyama Go dayu; the m a g is tra te  
Uno Yo h e i , an o f f i c i a l
Kawamura D a ih a ch iro  )
Maeda Sa n j i r o   )
)  su b o rd in a te s
- 2 -
(The stage r e p re s e n ts  the k i tchen  o f  the p r ison  
at Tsukuda i s l a n d . P i l e s  o f  f ood; a w e l l ; ovens e t c .  
Sen k ic hi , Ka n e k i c h i , Umeji e t c . ,  a l l  p r ison  c o o l i e s ,  are
b o i l i n g  r i c e .  The c u r ta in  r i s e s  wi t h  the sound o f  wav e s . )
Senk ich i : We ' v e  washed the r i c e  so w e l l  today tha t
t h e y ' l l  be v e r y  g lad  t o  e at i t .
Kanek ich i : Sure. At  f i r s t  I  used t o  g e t  s ic k  whenever
I  smelt  the pr i s o n  r i c e .  I 'm r a t h e r ,  used 
t o  i t  now .
Um e j i :  You' re  too  used t o  i t .  You n ib b le  f i s h  bones.
Ge n j i :  I t ’ s not t o o n ice  to  come t o  wai t  f o r  p r is on
r i ce .
T a r o : When I  was in the w o r ld ,  I  used to  eat  as
much n ice  th in g s  as I  l i k e d ,  fo r  my m as te r -w e s t l e r  
was always i n v i t e d  by gr ea t  p e o p le .
Ka tsu zo :  I 'm  here f o r  the f i r s t  t i me,
you know. I  was sent t o  pound b a r l ey 
a t  f i r s t .  I t  was so hard a task .
Sa n j i :  I was ordered  t o  squeeze o i l  from soy-bean.
Pounding b a r l e y  i s  much b e t t e r  than th a t .
Cho j i : l  was lucky enough to  be sent to  sp inn ing  c o t t on.
Straw-work i s  even b e t t e r  than that ,
I  hear .
Kumaji : Sure i t  i s .  Aoki and Kamiya, who are sent to
the work are so lu cky .  Mo r e o v e r ,  th ey  help 
the jailer o f  l a t e .
Taro:
Sen:
Kane:
Ge n :
Kat s u :
Sanj i : 
Cho:
Kuma:
Taro :
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They must be o f  b i r t h  h igh er  than ours ,  
f o r  t h e y 'v e  g o t  f a m i ly  names.  A n y w a y ,  
t h e y ' r e  so  p ow er fu l  h e re .
No d o u b t ,  Aoki i s  a  samurai (w a r r i o r ) &
K a m iy a , a  g ok en in  ( l o we r  v a s s a l  of the Shogun)
But they  are t o  s ta y  here a l l  t h e i r  l i v e s ,  
when we’ re  sure o f  g e t t i n g  out o f  here in 
3 yea rs  and 3 months a t  l o n g e s t .
I ’ ve never heard o f  i t .  How i s  i t ?
I ' v e  heard o f  i t .  I t ’ s much ta lk e d  o f .
I t i s  s a id  t h a t  they c a n ' t  g e t  out o f  here
a l l  t h e i r  l i v e s ,  because t h e y 'v e  committed o ther
c r im e s .
They planned a c o n s p i r a c y ,  they s a y .
I t ' l l  be so  bad t o  have t o  s ta y  here a l l  the l i f e .  
They d o n ' t  know t h e i r  f a t e ,  I th in k .
I t ' s  such a p i t y .
I t ' s  the reward f o r  t h e i r  deed .  This  i s  not a 
p l a c e  t o  come f o r  good  co n d u cts .
(Meantime th ey  put the r i c e  i n bowls H e igoro ,  
the j a i l e r ,  comes i n . )
What are  you l o s i n g  your time f o r ?
Be q u i c k ,  or  y o u ' l l  be punished by the o f f i c i a l s .
H e i go :
Ume:
A l l :  Good-by e, Mr .  Ja i l e r .
(They go out,  wi t h  the bowl s  o f  r i ce .
Kamiya-Ge n zo comes  i n . )
Genz o : Ah, i t ' s  so ho t .  We l l ,  have they c a r r i e d
the r i c e ?
H e i : I ’ ve sco lded and sent  them.
Ge n : The y ' r e  so l a z y .  N o doubt, f o r  t h i s  i s  not a p lace
f o r  good peo p le  t o  come.
He i :  Sure.  ( s c ra t c h in g  h is  b a c k . ) I t ’ s so i t c h y .
Gen: You' re lu cky you haven’ t l o s t  your nose.
He i :  You d o n ' t  say so. I ' v e  hea rd the boss
has g o t  a bath ready. I  th ink  I  s h a l l  go and 
have a ba th ing .
Gen: Go a t  once, f o r  i t ' l l  be t o o  bad i f  you g e t  ecrema ,
when I ’ m t o  l i v e  in the same room wi th  you.
He i :  Thanks. Oh, I  haven' t  p ut out the f i r e  y e t .
Ge n : Al l  r i g h t .  I ’ l l  see to  i t .
Hei: Many  thanks.
Gen: Have a good ba th ing .
H e i g o r o  goes o u t . )
Ge n : ( t o  h im s e l f ) I t ' s  n e a r ly  a year  s ince  I  came h e r e .
Can i t  be t r u e  tha t  Aoki and I  are to  s t ay here a l l
our l i v e s ?
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Se n : Yes ,  s i r .
5Hach isaburo  ( c a l l i n g  behind the s t a g e ) :
A  round o f  the m a g i s t r a t e .
Ge n : The m a g is t r a t e .  We l l ,  I ’ l l  put o f f  the f i r e .
(Goes o u t . )
(Y o k o y a m a, the m a g is t r a te ,  comes in through 
the s t age pass a ge,  f o l l o w e d
by h is  subord ina tes  Hach isaburo  and Sa n j i r o . ) 
Sa n j i r o :  A  round.
(Sa d a j i r o  Aoki comes in and squats.)
Y o h e i : Anything t o  report?
Sad a j i r o :  The o f f i c i a l s  are v e ry  k ind, the meals n i c e l y ,
and we are  a l l  thank fu l ,  s i r .
( The m a g is t r a te  and the f o l l o w e r s  go out.
Soon Genzo comes i n . )
Gen: I s the round over?
Sada: Jus t  now. W e l l ,  I  th ink  I ’ l l  take a ba th .
( About to  g o . )
Gen: Now, Ao k i ,  I ’ ve go t  something t o  t e l l  you.
Sada: Wh a t ’ s tha t?
Gen:  Wa i t  a minute. (Br in g s  some wood.
They s i t  down.)
Sada: What have you go t  t o  t e l l  me?
Gen: About o u r s e l v e s .
Sada : Ourselves?
6Ge n :
Sa d a :
Gen:
Sada: 
Gen:
Sada:
Gen:
Sada:
Gen:
Sada:
Gen:
Sada:
We l l ,  I ’ ve o f t e n  heard that you and I  are t o  
s ta y  here a l l  our l i v e s .  I  thought i t  was 
a b a s e l e s s  rumour, but i t  seems to  have 
been t r u e .
I ’ ve heard such rumour, t o o ,  but I used t o  take 
an easy view o f  i t .
Do you know how i t  i s ?
Yes :  and t h a t ’ s why I 'm  d i s c o u r a g e d .
Wh a t ' s  that?
I ’ ve heard them say that our c o n s p i r a c y  p lan had 
come t o  be c l e a r ,  and that  we were to  s ta y  here 
a l l  our l i v e s ,  
Oh, has our plan come out?
I t  seems s o .  What s h a l l  we d o ,  Ao k i ?
Of cou rse  i t ' s  our own f a u l t ,  but
i t ' l l  be such a shame f o r  us to do c o o l i e
works  w i th  those  sneak t h ie v e s  and
tramps and then t o  d i e  here in t h i s  p r i s o n .
Moreover, you ’ r e  t o  avenge your f a t h e r ’ s dea th .
I t ’ l l  be such shame i f  you d ie  h ere .
( says a g i t a t i n g l y . )
Sure i t  i s .  I t i s  my constant  wish to  put
o f f  my shame by tak ing  rev e n g e .  b u t ,  I  d o n ' t  
know who k i l l e d  my f a t h e r .
You don' t know?
Not a s i n g l e  h o ld .
Gen:
Sa d a:  
Gen:
Sada:  
Gen:  
Sa d a : 
Gen:
Sada:  
Gen:
Sa d a :
Gen:
Sada:
Gen: 
Sada :  
Gen: 
Sada:
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Oh, I ’ d have t o l d  you b e f o r e  i f  I knew that  you 
d i d n ' t  know.
Do you know, then?
Qu i t e  we l l ;  but I thought you knew, t o o .
And wh o ' s  that?
Sa n ju r o  Yamada, a bad g o k e n in .
Who t o ld  you that?
He i s u k e ,  footman of my companion Yamanaka.
He said  he passed Kudan that n ight  and 
s aw the murderer.
I t ’ s t rue  th e n ,  f o r  Heisuke i s  a n honest man.
You must be much m o r t i f i e d .
B u t , what can you d o ,  when you ’ re  here in 
t h i s  p r i s o n ?
I ’ d have found out and k i l l e d  him, i f  I 
were out in the w o r l d . 
What a remorse .
(The sound o f  the r e v e l  o f  a b a i l e r  i s  h e a rd . )  
Who’ s the new ba i l e r ,  I wonder? I t ’ l l  be such 
a fun t o  l i v e  in the world;  and you ’ l l  be ab le  
to  take revenge ,  t o o .
We l l ,  Kamiya, I ’ m go ing  t o  t e l l  you something 
th a t  I won’ t t e l l  even t o  my brothe r s .
I ’ l l  ju s t  s top  do ing  i t  i f  you d o n ’ t l i k e ,  so ,  
promise me never t o  t e l l  i t  t o  o th e r s .
I swear.  W e l l ,  w h a t ' s  that?
Th i s  is  i t .  (Whi s p e r s  in to  Gen z o ’ s e a r . )
Why, you mean t o -------.
Hu s h . ( A f t e r  pry ing  a b o u t . )
Gen: 
Sa d a :
Gen:
Sa d a : 
Gen:
Sada: 
Gen:
Sada:
Gen: 
Sada:
Gen: 
Sada:
Gen:
Sa d a :
Gen)
Sada):
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Wi l l  you consent me? 
I  w i l l , i f  you l i k e  to  do s o .
You a g r e e ?
I t  won' t be hard f o r  us two.
Bu t ,  what about c l o t h e s ?
Be at e a s e .  We 'v e  had three  new-comers today 
and I ’ ve kept t h e i r  c l o t h e s .
I t ' s  lu c k y .  But -------
What's the t r o u b l e ?
We l l ,  you swim w e l l ,  but  I c a n ’ t swim a s t r o k e .  
Don’ t w orry ,  f o r  I ’ l l  he lp  you.
Oh, thanks.  I hope i t ' l l  go on well .
I f  i t  goes w e l l ,  w e ' l l  be a b le  to  have a good time. 
Dr i n k i n g .
And rev e n g in g .
I t 'l l  be so good.
(The sound o f  wooden c l a p p e r s . )
I s  i t  time a l r e a d y ?
How we wish the t i me w i l l  pas s qu i c k e r .
(T he c u r ta in  f a l l s  w ith  the sound o f  waves and 
wooden c l a p p e r s .)
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A C T -  I I  :
The scene o f  the o u t s id e  o f  the p r i s o n  o f  
Tsukuda i s la n d .
The scene at Yamam otocho ,  Fukagawa.
The scene on the bank o f  the Nambu-gawa. 
The scene at  the bar of  M ifune-gura .
C ha ra cters :
Sa d a j i r o  Ao k i .
K i n e z u m i - S e i j i .
Heisuke)
) pal a nquin b e a r e r s .
K an ji  )
H a n j i r o ,  son o f  the master  o f  Joshuya. 
F u j i  p i l g r i m s .  
Na r i t a  p i l g r i m s .
Genzo Kamiya.
O- y o n e , m is t r e s s  o f  a r e s ta u ra n t .
 —  _ _ _ _ _ _  _ _ _ _ _ _
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S C E N E  -  I :
(The scene o u t s id e  the Tsukuda p r i s o n .  Stone-  
w a l l s  and p i l e s  on the b e a ch .  N i g h t .  S a d a j i r o ,  
c l o t h e d  in  a p r i s o n  g a rb ,  c l im b s  down the w a l l  
w ith  a s u i t  o f  o rd in a ry  c l o t h e s  in  h i s  hand. 
Genzo f o l l o w s  him.
Soon S a d a j ir o  goes in t o  the water w ith  Genzo on 
h i s  back .  The s tage  ch a n ges . )
S C E N E  -  I I  :
(The scene at  Yamamoto-cho, Fukagawa. K a n j i  and
Heisuke,  p a la n q u i n -b e a r e r s ,  s i t  smoking.)
Kanj i :
Hei suk e :
K a n j i :
I t ’ s s tran ge  that  there  are only  few 
p a s s e r s -b y  t o n i g h t .
I t ’ s the 13th o f  September, you know.
Samurai and merchants are p a r t i c u l a r
about such th in g s .  They say i t  i n v i t e s
- 11 -
Hei:  
Kan: 
H e i :
H a n j i :
Han: 
Gen: 
Sada:
m is fo r tu n e  to walk about t o n i g h t ,  
u n le ss  they  did so on 15 th o f  August.  
Maybe, f o r  the gay q u a r te r s  don ’ t  
f l o u r i s h  on A p r i l  8 , Buddha’ s 
b i r t h d a y .
We haven ’ t had much work t o n ig h t .
L e t ’ s move a l i t t l e  and f i n d  someone 
to  take our  pa lan qu in .
A l l  r i g h t .  This i s  such a d e s e r t  
p l a c e .
(The two go out w ith  the p a lanqu in .
Soon H a n j i r o , c l o t h e d  l i k e  a young 
merchant, comes i n .  S a d a j i r o  and Genzo 
f o l l o w  him. They have changed t h e i r  
c l o t h e s . )
(To h im s e l f )  I thought there  must be 
many peop le  on the s t r e e t  as there  i s
a b a i l i n g  t o n i g h t .  I t ' s  so l o n e l y  
and dark. I w ish I had asked themto see 
me home.
(The two c a t ch  h o ld  o f  H a n j i r o . ) 
What do you mean, p l e a s e ?
Shut up.
Shut up, or y o u ’ l l  be k i l l e d .
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(H anjiro  t r i e s  to  g e t  away, but in  
v a in .  S a d a j i r o  takes  a purse out 
o f  H a n j i r o ’ s p o c k e t . )
Sada: T h ere ’ s more than 7 bu at l e a s t .
Gen: So lu c k y .
Han: (C l in g in g  to Genzo) I ’ l l  g e t  in to
such a t ro u b le  i f  you take i t .  Give 
i t back to  me, p l e a s e .
(Genzo f l i n g s  up h i s  f i s t .  H a n j i r o  
runs o f f  the s ta g e .  The stage go e s  
round, as the two examine the pu rse .
The scene on the banks o f  Nambugawa, Fukagawa 
I t  i s  near the l a s t  scene. Kan j i  and He is u k e , the pa lanquin- 
b ea re rs ,  si t .  Kan j i  peeps in t o  the r i g h t ,  as though he has 
seen the s t e a l i n g  scene. Sa d a j i r o  and Genzo come in from the
SCENE I I I .
r i g h t  and i s  about to go in to  the s t a ge -p assa ge , when K a n j i
c a l l s  them.
Kan: Won’ t  you have a palanquin?
Sada: No. We d o n ' t  go f a r .
Kan: Take one, p lease .
Gen: We won’t , I  s a y .
Kan: Won' t you?
Gen: No. I t ’ s our bus iness .
Kan: A l l  r i g h t .  Give us some drink-money, then.
Sada: How dare you, when we haven't  rode your  c h a i r .
Gen: I t ’ s so warm t o n i g h t .  Some f o x  must have
taken in .  Ha-ha-ha.
Kan: You two are v a l v e s ,  worse than f o x e s .  I ask
you to g i v e  us our share.
Sada) What do y ou mean?
Gen  ):
Kan: Don’ t  f e i g n  ig n o ra n c e . I  don’ t know how much
there  was in the young man's purse, but g iv e  
us h a l f  o f  i t ,  anyway. I ’ ve  seen a l l .
Sada: 
Gen: 
Kan :
Hei (anxious):
Sada:
Kan: 
H e i : 
Kan:
Gen: 
Kan:
Sada  
Kan:
Sada:
W e' re  honest  men, whatever you may have seen.
D on 't  make a m istake .
How can I? We palanq u i n - be arers  can see 
through da rk ness .  Y ou 've  had a good work.
Pay us h a l f  o f  i t  as an of f e r t o r y .
Now, K a n j i ,  i t ' l l  lend you in to  t r o u b le s  i f  you
g e t  a share o f  the s t o l e n  money.
How w i l l  i t ,  when we h a v e n ' t  s t o l e n ?
Give i t  at  once, I say.
Don't  be so o b s t i n a t e ,  K a n j i .
Shu t up. I ’ l l  take i t  a l l  over m yse l f  i f  
we become entangled  in the t r o u b l e .  Y o u 're  
nicknamed Heisuke the Buddha. I t  won’ t do 
be ing  too  good .
(Genzo, hea r in g  the name o f  Heisuke, g e t s  
f r i g h t e n e d  and g la n ce s  at S a d a j i r o ,  who, 
however,  doesn ’ t take n o t i c e . )
You p e r s i s t  on i t ,  then?
Of c o u r s e .  I ' l l  j u s t  take i t  by f o r c e ,  i f  
you w on 't  hear  me.
(w ith  a stone in h i s  ha nd) :  Y o u ' l l  be k i l l e d  i f  you w on 't
be w i s e .
I 'm  not  to be beaten by you.  (Catches at 
S a d a j i r o . )
W hat are you do ing?  ( S t r i k e s  Ka n j i  on h i s  head
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w ith  the s tone.
K an :  S truck me, robb er?
(A f i g h t i n g  scen e . Genzo i s  l o ok in g  
f o r  a chance to k i l l  S a d a j i r o . )
Hei ( a n x io u s ) :  Now, K a n j i ,  take ca re not to be hu r t .
(Goes between them.)
Hei (approach ing  Genzo ) :  P lease  stop them, s i r .
Hei  ( n o t i c i n g  Genzo):  Why, y ou ’ r e  Genzo Kamiya.
Gen: You ’ re  Heisuke.
Sada: Heisuke?
(Genzo k icks  Heisuke in the stomach, who 
u t t e r s  a c ry  o f  pain and runs o f f . )
  Kan: You ’ ve  kicked my companion.
( d e f i e s  Genzo and S a d a j i r o )
Gen: You want to  be k icked, too?
(The three f i g h t ,  Genzo i s  k i l l e d  at l a s t . )
Sada: Such a hard f e l l o w .
Gen: Rather  s t r ong.
(They throw the body in t o  the r i v e r . )
Sada: We ’ ve  l o s t  so much t ime.
Gen: L e t ’ s hurry .
Sada: I t ’ l l  be dangerous f o r  us to walk on the
o ther  bank. Le t ’ s ju s t  keep to t h i s  s id e .
Gen: Yes .  We' d b e t t e r  keep to the Honjo s i d e .
(The two go through the s tage -passage ,  when a 
watchman c a l l s  in the main s t a g e : )
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Watchman: Mind the f i r e .
Sada: 
Gen: 
Sa d a :
I t  i s  about 
hands. 10 
N . P i lg r im  I: 
F . P i lg r im  I:
Yone:
P i l  I I I :  
P i l . IV:
P i l  V:
Y one:
P i l  VI :
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What' s  that?
A f i r e - w a t c h .
He ’ s f r i g h te n e d  me so much.
( The stage goes round w ith  the sound o f  wooden 
c l a p p e r s , as they go out o f  s t a g e . )
SCENE I X .
The scene o f  a r es ta u ra n t  at  M ifune-gura .  
dawn. 10  F u j i  p i lg r im s  stand with  l a ntern s  in t h e i r  
or so o f  N a r i ta  pilg r im s  come in t o  s ta g e .
 S o r r y  we’ re  l a t e .
 Not at  a l l .  We came j u s t  now.
(O-Yone, the m is tre s s  o f  the shop, comes in 
w ith  a p i t c h e r  o f  w a t e r . )
Good mornin g ,  gentlemen. Here ’ s some w ater .
Thanks.Th
is  i s  s u c h  a  good p la c e  f o r  us to  take a 
r e s t .
(The p i lg r im s  drink w a t e r . )
Have the kabuki and Y oshiwara people  gone y e t ?  
Not  y e t ,  s i r .
They’ l l  be l a t e ,  f o r  t h e y  s i t  uplate.
-  5  -
P i l .  V I I :  L e t ’ s go f i r s t .
Pil .  V I I I :  I t ’ l l  be b e t t e r .
Yone: See you again.
(The p i lg r im s  go out, r e c i t i n g  nembutsu . )
Yone: They 're  so ene r g e t i c .  (Coming  to a s i t t i n g
room o f  which the door has been sh u t . )
I t  has become l i g h t e r .  Sha l l  I open the door? 
(Opens the door. Sadajiro  and Genzo s i t  drink- 
i n g . )
Sada: I t  has q u i t e  broken ou t .
Gen: There did they go?
Yone: They pay a morning v i s i t  to the Fudo shrine.
(Puts out the la n te rn . )
Sada: I s e e .  W el l ,  I  think I heard j u st now that the
kabuki and Yoshiwara people would come soon.
Yone: Oh, no, s i r . They’ r e  la te  r i s e r s .  They won’ t
come b e f o r e  e i g h t .
Sada: Oh, are they? W i l l  you br ing  two more b o t t l e s
o f  hot sake?
Yone: Sorry, but we haven’ t got  any mo r e . I ’ l l  ju s t
go and buy some. There ’ s a nice soba dea le r  near 
the wine s to re .  Shall  I buy some fo r  you?
Gen: That ’ l l  be n ice ;  but have they got  soba so
e a r l y  in the morn ing?
Yone: Of course. A l l  the shops open e a r l y  du r in g
the Fudo f e s t i v a l .
Sada:
Yone
S a d a
G e n :
S a d a
Gen: 
Sada:
Se i j i  
Sada 
Gen:
Buy us some, please . I t  won’ t take much time? 
Not much. (Goes out with a bowl an d a b o t t l e .
I f e e l  rather cold. I t ’ s because I ’ ve had no 
sleep at a l l .  I t ’ s awkward that we meet so 
many people.
But the other lank must be more crowded than 
t h i s .  And are you going to Koshu at once?
Oh, yes; I ’ d l ik e  to take revenge as soon as
i
possible.  We won’ t see each other for a while.  
L e t ’ s have a l i t t l e  more drink before we 
part.  Well, take care and don’ t stay in Edo 
too long.
I think not. I ’ l l  hide myself ju s t  for tonight
' and shall  s t a r t  before dawn tomorrow. You’ d 
take care, too.
Yes, thanks. But i t ’ s very good-ominons that
we should have got the t r a v e l l i n g  money in l e s s
than two hours after  our f l i g h t .
(They drink on Konezumi-Seiji, who seems 
to have been eaves-dropping, appears from 
out of a shed on the l e f t . )
 I t ’ s so strange to see you here, Boss e s.
(frightened): W hy, S e i j i  --------- •
  Where have you been?
-  6  -  '
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7S e i j i :
Sada: 
S e i j i :
Ge n :
Sei:
Sad a :
Sei:
Gen:
Se i :
Well ,  I came to  work in the gay qu arters  
l a s t  n ig h t ,  and as I f e l t  very  s l e e p y ,  I
j u s t  s l e p t  i n t h i s  shed .
S t i l l  p i c k - po c k e t in g ?
Well ,  I  d i d n ' t ,  the very  day I was b o i l e d .  
But, I c o u l d n ’ t pay the d o s s - h o u s e ,  so I 
j u s t  began the next day .
So b o ld  f o r  your age .  And have you got 
anyth ing  good?
Not much; f o r  i t ’ s a l l  d u l l  in  the w o r ld .
I thought I was to make p rogress  in  the l i n e ,  
l e a r n in g  a l l  about such th in gs  in the p r i s o n .  
b u t , a f t e r  a l l ,  absence o f  one year  from 
p r ac t i c e  makes one rather  awkward.
Sure i t  does .
(Pours s ome wine. )
Come and have a cup.
Thanks, (d r in k in g )  so n i c e .  I ’ m so f o r d  o f  
d r in k in g ,  I cant s top  p i c k - p o c k e t i n g .
No w, S e i j i ,  i t  may be unnecessary to t e l l  you 
t h i s ,  but don ’ t t e l l  anybody that y o u ’ ve met 
us h e r e .
Of course  not .  Boss S a d a j ir o  used to be very 
kind to me a t  Tsukuda, and Mr.  Kamiya, t o o .  
Don’ t worry ,  p l e a s e .  Morevoer, I ’m not to  
s ta y  in Edo very  l o n g .
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S ada:
Sei:
Sada :
Sei: 
Gen: 
Sei : 
Sa d a : 
Sei:
Gen:
Sada: 
Gen:
Sada: 
Gen : 
Sada:
Oh, aren't you? W el l ,  we meant t o  f l y  t o  Oshu
soon, but we now have dec ided  to  remain here
f o r  a w h i le ,  Wo n ’ t you j u s t  f i n d  us two s u i t s
o f  c l o t h e s  that  w i l l  make us seem to be a couple  
o f  r e s p e c t a b l e  merch a n ts ? (Gives 2 ryo o f  money)
A l l  r i g h t .  I ’ l l  come back very  soon.  W i l l  you
w ait  here?
There pass so many people  h e r e .
We’ l l  wait  in the t e a -s h o p  over at Nakagome 
about noon.
A l l  r i g h t .
You' d b e t t e r  choose sober o n e s .
A l l  r i g h t .
W e l l ,  S e i j i  -----------
See you again .
( S e i j i  Goes o u t . )
We' v e  wasted  much money over  such a knave.
Child  as he i s ,  he i s  a famous p ick p ock et  
named Konezumi . He must hav e overheard  our 
words.
T h a t ’ s why I sent him away to Nakagome.
I thought so and admired your t a c t .
We ’ d b e t t e r  hurry o f f  Edo.
And wh e r e will you go?
I’ l l  h ide  myself near Senju f o r  a time, and
then -.
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Gen: Go to Kofu  — --------
Sada: And take revenge ,  I  hope .
Yone (coming in  w i th  sake and so b a ) :  Sorry  to  have kept
you wai t i n g .
Gen: Oh, thanks. I haven ’ t tas ted  soba f o r  a
lon g  t ime . (The words s l i p s  out o f  h i s 
l i p s )
Sada: Now, Genzo--------- .
Gen: I mean I d id n ’ t eat i t  f o r  a long  time
 because I gave i t  up f o r  some s p e c ia l  asking
to gods.
Yone: The maker i s  so s k i l lf u l .  I t ’ s wel l -m ade.
Gen: Now, d id  you hear i t ?
Sada: Y e s ,  w e l l - m a d e --------- i t  t e l l s  good fo r tu n e .
Genzo: Such a good omen. (P lay o f  words. M ake- - - utsu-
soba and t ak e - -u tsu - r e v en g e )
Yone (coming in  w ith  a wine b o t t l e ) :  I t ' s w e l l -w arme d .
Sa da : We 11-warmed?
Gen: Goo d omen again .  (P lay o f  words .  W e l l - warmed
b o t t l e  ------ choshi -------- and wel l-managed------
chosh i )
Yone: B e g  your pardon?
Sada: Oh , I  said that  the soba i s  w e l l -m ade .
(Th e two e a t . )
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Gen: I t  was so n ice .
Sada: I f e e l  we l l  now.
Gen: We’ d b e t t e r  go one by one.
I ’ l l  go now, Sada j i r o .
Sada: I t  can’ t be he l p ed, I  guess, though I f e e l
very  re luctant to part. And where wi l l  you 
stay tonight?
Gen: We l l ,  I  don’ t know--------I  th ink I ’ l l  go to
Kosuge where my f a t h e r ’ s servant l i v e s  in
r e t i rement, and then go to Oshu .
Sada: We l l ,  then, you go northward.
Gen: And you, south.
Sada: See you again.
Gen: Wi s h you succe ss .  (Goes out)
Sada: Oh, Miss t r e s s ,  our b i l l ,  pl e a se .
Yone: A minute please.
Sada: Don’ t  f o rg e t  t he soba.
Yone: No , s i r .
( O- Yone counts on soroban. Meant ime Sada j i r o
takes up a kitchen kn i fe  and puts i t  in to  
h is  pocket.
Yone: 1 bu and 1 shu, p lease.
Sada: 0 .k . No change.
Yone: So much? Oh, thank y ou. (Goes o u t . )
S a d a j i ro i s  about to  go, when Heisuke, the 
palanquin-bearer ,  c o m es  in  w ith  Sanjuro 
Yamad a , a  g o k e n in  ----  the Shogun' s vassa l.
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They have come in search o f  Genzo Kamiya.) 
H eisuke ( n o t i c in g  S a d a j i r o ) : Oh, you’ r e  Master Aoki —  — 
Sada: And you’ r e  Heisuke, Yamanaka's footman.
Hei: Mr. Yamada, here i s  Master Aoki.
Sanjuro: He l l o ,  Sada j iro .
Sada: You’ r e  Sanjuro Yamada--------- . I ’ m fo rtunate  to
meet you here .  Come on. (C ha l lenges . )
San: What, do you mean by that, Sada j i r o ?
Sada: Don’ t pretend ignorance. I t ’ s cowardly o f
you to t ry  to escape me when you k i l l e d  my 
own fa th e r .  Just surrender y o u r s e l f .
San: How can I ,  when I h aven’ t ki l l e d  your fa ther?
Sada: Cow coward. (G ive s a cu t . )
San ( t r y in g  to evade ) :  Now, Heisuke, you know a l l  about i t .
T e l l  him a l l .
Hei:  Yes ,  yes, s i r .  (Bew i ldered )  Now, M ister  Aoki,
w a it  a minute, p lease .  You’ r e  mistaken.
Wait a minute, p lease .
Sada: (A l i t t l e  awakened from a g i t a t i o n )
You say that he i s n ’ t the man who k i l l e d  my 
fa ther?
Hei:  L i s t e n  to me, s i r .  (Accompanied by samisen
orches tra )  I t  was on September 20, three years 
a go .  I was footman to E s q .  Yamanaka then.
i
Sada: 
Hei:
Sada: 
H ei:
S a d a :
S a n j u :  
S a d a : 
Sanju: 
Sada:
My master sent me to  Mr. Kawahara,  who l i v e d  
a t  Bancho .  On my way home, in  t he darkness o f  
the Ku dan s l o p e,  I happened to w itn e ss  a f i g h t i n g  
between a young man and an o ld  one. Soon the 
younger knocked down the o l d e r .  And, as the 
o l d e r  breathed h i s  l a s t ,  he w h ispered
"Damned that  Kamiy a ----------- "
Kamiya?
Ye s ,  s i r .  I f e l t  i t  strange and peeped b e h i nd 
a shed - - - - -  and I saw Genzo Kamiya.
Eh?
Though I am a pa la n q u in -b ea rer  now, I used 
to  be c a l l e d  Heisuke the Buddha. B e l i e v e  me, 
Master Aoki.
I see now -------He d ece iv e d  me saying that
Yamada was my enemy. I t  was only  f o r  
u t i l i z i n g  me f o r  e sca p in g  from the i s l a n d .
And where has he gone?
He s a i d he 'd  go to Kosuge.
Then h e ’ d c r o s s  M uko j ima.
I ' d  f o l low him at once .
(The stage goes  round with the sound o f  
wooden c l a p pe r s . )
-  1 2  -
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L A S T  SCENE
A l i t t l e  away f r a m Ho r i k i r i .  Shrubs and
g ra s s e s .  M t . Tsukuba i s  seen f a r  beyond. S e i j i  comes in 
from the r i g h t  and h ides  h im s e l f  behind a t r e e .  Soon Ge nzo
comes in t o  s tage ,  s i t s  on a stock and takes a r e s t . )  
S e i j i  (a p p e a r in g )  : You ’ r e  Mr. Ka miya, a r e n ’ t you?
Gen ( f r i g h t e n e d ) :  Why, y o u ’r e  S e i j i .
Se i :   Don’ t  you want a s u i t  o f  c lo th e s?
G e n :   W e l l ,  something urgent has h a ppened and I
cou ld n ’ t  be w a i t in g  f o r  you. Aoki  i s  w a i t in g  f o r  
you. Go to him at once.
Se i : A l l  r i g h t .  But I ' d ask you to  g i v e  me a l i t t l e
more t i p .
Gen: Tip?
Se i : Oh, y es .
Gen: We l l ,  I  am an es cap ee, you know I  can ’ t make
even one bu. Let  me see ----- I  s tay  at Senju 
t o n i g h t .  Come to  se e me tomorrow morning. I ’ d 
g i v e  you some.
Se i :  Where at Senju?
Gen: I  know the bar Koigaya  across  the  b r idge  and
I  h o pe t h e y ’ l l  lend me come,.
Sei : A l l  r i g h t .  I ' l l  come to you, then.
Gen: C lothe y o u r s e l f  as an hone s t  me r chant and
t e l l  them th a t you ’ v e  come to  see me from Edo.
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Se i : You needn' t  wo r r y .
Ge n: Wel l , S e i j i  - .
Sei: See y ou agai n .
( S e i j i  g o e s out ,  accompanied by a a samisen 
o r c h e s t r a . )
Gen: I t ' s  v e r y  unlucky I  should be found by such a
knave .  I t ' s  v e ry  dangerous i f  he r e v e a l s  what 
he knows . I ’ ve to change my mind and f i n d  another 
l o d g in g ,  I ’ m a f r a i d .
(Genzo stands and, puts on h i s  sedge-hat  and
i s  about to  r e tu rn  to  the s ta g e -p a s s a g e , 
when Sada j i r o appears with h is  face  hidden, 
and peeps in to  Genzo’ s f a c e . )
Sada: Wh y , K a mi y a ----- ------ -
Gen: Wh y , A o k i -------- --- — .
Sada: And what f o r  are  you re tu rn in g?
Gen: We l l ,  that i s ---------- Now, come h e r e .
(The two come in t o  the main  stage and s i t  
down . )
Gen: We l l ,  I  was j u s t  go in g  back to h e lp  you, th ink ing
tha t  you'd have a bad time o f  i t ,  as your enemy 
Sanjuro Yamada i s  an e x c e l l e n t  f e n c e r .
Sada: I t ’ s ve ry  kind o f  you, but he i s n ’ t my enemy.
Gen: Oh, i s n ’ t he?
Sada: I ' v e come to  know that  there 's someone e l s e
that  k i l l e d  my  f a t h e r .
/*■
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Gen: And who i s  the enemy?
Sada: You, K am iy a .
Gen: ( f r i g h t e n e d )  Why. (Changing h is  min d ) You seem
to be s t i l l  i n t o x i c a t e d .
S a d a :  Don’ t pre tend ignorance .  I ’ ve  he a r d a l l  about
i t  from the w i tn ess  Heisuke .
Gen: From Heis uke?
Sada: You were r e tu rn in g  to k i l l  me in o rder  to make
your l i f e  s a f e .  I f  you have the in t e n t i o n  to
k i l l  me, ju s t  ch a l lenge  me and l e t ’ s f i g h t .
Gen: Whatever you may say, I  ju s t  say that  I  know
nothing about i t .
Sada : Won’t  you own i t , then?
Gen: Of course not .
Sada: I  can ’ t l e t  you l i v e  on then.
Gen: How im per t in en t  you a re .
( As the two f i g h t  w i th  each other ,  tw o
ca tch p o le s  come and c a l l : )
Catchpo les :  You ' r e  wanted.
(Mi y osh ino-Kam ej i ro ,  a d e t e c t i v e , comes
through the stage passage ushered by S e i j i  
and f o l l owed by s i x  f o l l o w e r s .  S e i j i  p o in ts  
to the j a i l - b r eakers  and r e t i r e s  from stage  
at once. )
K a m e j i r o : 
Fo l l o w e r s :
Kame:
Kame:
Sada:
Gen:
Sada:
Kame :
C a t c h pol e s :
Sad a :
Catch them, f o l k s .
Y o u 'r e  wanted.
( S a d a j i r o  and Genzo s t i l l  t r y  t o f i g h t  w ith  
each other  but are h indered  by the c a t c h p o l e s .  
Soon b o th  o f  them are caught . )
Don 't  r e s i s t ,  b o t h  o f  you,
(The two l o o k  u p . )
Genzo Ka miya and S a d a j i r o  Aoki, j ai 1 - b r e a k e r s ,  
have been caught .
Confound i t .  Am I to return  to the i s la n d
w ithout  accompl i s h i n g  m y  w i s h ?
We' r e  to  be beheaded to g e th e r  a f t e r  a l l .
L e t ’ s have  a  c ou n se l  in H e l l ------ we t h r e e - -  —
you, your fa th e r  and I .
T e l l  your sou l  not to  be so cowardly  then as 
y o u ' r e  now.
Be qu i e t . Take them, f o l k s .
Stand u p !
How v e x a c i o u s .
(The c u r t a i n  f a l l s  on the s tage  w ith  the 
sound o f  wooden c l a ppers as the two are 
drugged a l o n g . )
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END
